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Comparison between Hirst and Koons’ Physical Output
Notably, throughout their long careers, Jeff Koons and Damien Hirst have tentatively diversified the then physical realization of art thence bringing a new regime that became very influential and important to the artists of the time. To express Damien and Jeff’s works of art, they have been blamed and condemned acutely for the apparent reasons for debasing the actual sanctity of art. For a matter of fact, these two artists have received massive condemnations of going against the ethics and morals of art. Equally, Hirst and Koons have been accredited to democratizing and dismantling the foundations of the esoteric world of art. Therefore, for these reasons, Hirst and Koons have been savaged for being the sole contributors to market vulgarities thus embracing realism. 
   	 The Young British Movement of Artists has influenced Hirst and Koons. In this case, the movement profoundly advocated for the use of unconventional and shocking concepts that authentically challenge the definition of art that prevailed (Fabelová 78). In other words, the movement emphasized that artists needed to move from their cocoons of critical thinking thus embraces and allow reality to take its course. For instance, both Hirst and Koons have artistically developed and painted human beings images that are entirely naked; therefore, going against the doctrines of artistry. Through these images, it is quite evident that the artists have critically moved from the world of fiction to realism whereby things have to be brought out the way they are hence no further thinking is allowed for viewers to get the actual depictions. 
   	 Equally, both Hirst and Koons have made precise denotations on applauding that that can be adversely seen. According to GONZÁLEZ et al. (14), the two artists have greatly enhanced the beauty of the environment thence embracing romanticism, a great deal. Koons and Hirst have recognized the fact that nature has to be glorified artistically whereby they allowed transcendence to take control. Through sculptures as the artists’ physical outputs, it is clear that the impression of self-acceptance has to take the better part of human life before anything else. To explore various iniquities in art, for instance, cartoons, animals and many others, there is a need first to remove the observed shyness of exploring human beings in sculpture. In the documentary, Koons denotes correctly that understanding oneself is the most outstanding and circumspective step for all artists. In simple terms, it is prudent to note that both artists have purely done their works, having a motivation of understanding and expressing what human beings are to the world; a thing that did not exist before.      
   	 Similarly, Koons and Hirst have done their works due to the love of serenity, tranquility and mental peace in general. When watching the artists’ documentaries, it is inevitable not to acknowledge the fact that all the artists want is the peace of the mind. In this case, in the Museum galleries there are images of women holding babies in their hands, thence a sign of clear exemplification of peace and love by the artists. Artistically, women exemplify peace and unconditional love, and that is what Hirst and Koons have critically signified (Koenigsberger et al. 35). Besides, it is crucial to note that both artists are after ensuring peace and tranquility in the world, holistically. In other cases, the artists received significant influence by their intimate desires to reduce psychological stresses in people by viewing the sculptures. 
  	  Additionally, Koons and Hirst were influenced by the need to rejuvenate new energy into the people. Psychologically, the two artists thought that by expressing the sculptures of women and men who are naked, it would warily boost the energy of both men and women. On the one hand, the women and men will proficiently have to accept themselves the way they were created. On the other hand, either men or women who view images of the opposite sex, have the potential of getting a lot of energy that other people could have not entirely shared with them. Therefore, there is an excellent understanding of each other comprehensively concerning sex.
Moreover, environmentally; both artists have been influenced dramatically by the desire to use the local and surrounding materials in artistic work. For instance, in the making of the sculptures, the artists have used scrapes that are readily available therefore avoiding wastage and damping that could have been archaic to human health. Also, the fact of appraising talents in the art cannot be ignored as one of the artists' significant influence. The artists have much embraced the culture of making things that people desire from "poor" objects (Koons 67). Concurrently, the artists were greatly influenced by the desire to conserve the environment through recycling and reuse, a great deal.
Hirst and Koons’ Exemplification of the Baroque and Rococo Periods 
    	Both Hirst and Koons have much explored Baroque and Rococo’s denotation that; exaggeration is prudent in art and that in painting, there is need to make ornament the real essence or do the contrary by doing away with ornament, respectively. With this regard, the artists (Hirst and Koons) have critically embraced the use of decoration thence making the sculptures look more beautiful and appealing, therefore gaining the observed circumspective demand. Rococo, getting influence from Venetian School's creative use of color and erotic, has profoundly helped in the design. Consequently, it is clear that through the artists' works that they have paid true allegiance to the philosophical denotations that existed during the Baroque and Rococo periods.  
     First, Hirst and Koons have exemplified a lot of painting in their works. From the original visual artistic sculptures, it is evident that the portrait has taken the central part concerning the physical representation of the particular sculpture.  According to Lecoutre et al. (17), the essence of painting, in this case, is to bring the actual and real manifestation of the intended object, in that; the viewers can identify and relate different images to their actual denotations without seeking for further clarifications. On the same note, the painting brings forth the real beauty that makes viewers have the noted desire of owning or visiting the museums regularly. Equally, painting has led to the exploration of people’s talents, whereby for instance in Koons’ documentary young and upcoming artists acknowledge the fact that they are learning on how to paint through observation hence advancing their future careers effectively. 
    	Also, Hirst and Koons have exemplified Baroque period (the 1600s) that mentions the need for artistic exaggeration. For instance, it is evident from both Koons and Hirst’s creative works that exaggeration is highly depicted. Critically, Koons has exaggerated in rating the strength of a man through his sculpture of a man having broad and unthinkable biceps. Equally, Koons has embellished the painting of the human skull; looking magnificent through its various colors in glittering nature. For this reason, Jeff has realized high demands for the head thus hiking its price to 5,000 dollars, yet people (more so the rich) are demanding for more of the same, (Koons and Scott, 43). Therefore, it is quite practical on the real impact of exaggeration in art. Besides, both Hirst and Koons are unbeaten in their artistic journey, courtesy of the high-realized dividends. 



Conclusion 
   	 Concisely, it is crucial to note that both Damien Hirst and Jeff Koons have made a significant impact on visual art in general, a great motivation to artists of the present. Also, there is a need for upcoming artists to study the market needs before embarking on visual art holistically. Additionally, exploration of human sculptures is for acceptance and understanding one another in respect to sex and reducing the observed shyness in discussing the human anatomy in general.
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